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critics have considered Ramabhadra Dikshita as one of the finest dramatists of later ages, Keith has dismissed him with the bitter remark that " He flourished and wrote many bad works at the end of the 17th century. "
Less meritorious but yet deserving of mention is the Adbhuta darpana, a drama in 10 acts by Mahadeva of the 17th century, who was also a native of Tanjor© district and was patronized by the kings of Tanjore. The play deals with the story of Ramayana from the embassy of Angada upto the coronation of Rama* The play derives its title from a scene wherein Rama and Lakshmana see from their own place, in a magic mirror, the chief events that take place in the field of battle. Nalla Dikshita who flourished in the latter 17th and early 18th centuries wrote a drama Subhadra parinaya and a bhana called Sringara sarvasva bhana.
This long list of later day dramatists may be closed with a passing reference to Rama Varma, prince of Travancore of the 18th century who wrote the Rukmini parinaya and Sringara sudhakara, the poet Devaraja of the same age who has described the military campaigns of his patron king of Kerela in his Balamartanda yijaya and Yuvaraja Godayarma, the author of Masasadana bhana.
The Allegorical Drama
During the period of the decline of the Sanskrit drama, a different variety of drama came into vogue. Iiis the AHegorical.Dcam* in which-the dramatic,form fe employed for teaching ^certain phSosphi^l: doctrines upto his                       y
